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ABSTRACT 


In the middle of the 19" century, in a preface to a book, Anton Pann mentioned the Anastasimatar 
(Anastasimatarion) in Romanian, written by Mihalache Moldovlahul in 1767. Considered lost, the 
manuscript was discovered by the author of the book at the Great Lavra on the Holy Mountain Athos, 
in 1982. Chronologically, this Anastasimatarion was the second manuscript of its kind written in the 
Romanian language, as well as the most comprehensive one extant in the Romanian archives. This 
paper emphasizes the importance of the manuscript, which marks a new stage in the process of 
Romanianization of church hymns, in that it is more than a mere adaptation of the text to music or of 
the music to the text. In it, Mihalache creates instead a new melodic line that maintains the Byzantine 
characteristics and 1s perfectly adapted to the Romanian text. The period in which the manuscript was 
written coincides with the final triumph of the Romanian language in Church, when the last worship 
books were published that had not been translated yet. 


Keywords: Anastasimatar in the Romanian language, Mihalache Moldovlahul, Romanianization of 
church hymns, psaltic manuscripts, 


1. Introduction 


The Russian scholar A. Soboleski asserted that a lot of Romanian manuscripts are 
scattered throughout the libraries of London, Paris, Vienna, Prague, Zagreb and Lvov, to 
which we add that the Romanian psaltic manuscripts are scattered all over the Orthodox East 
and especially throughout the monasteries of Mount Athos. 

There are indications by Macarie and Anton Pann that apart from the Romanian or 
Greek-Romanian psaltic manuscripts that we know of, there were others, too. 

In the preface to the /rmologion, Hieromonk Macarie says: "Many of the accomplished 
psaltes of our people have zealously served our language along time, as did Hieromonk 
Arsenie Cozianul, Protopsaltis Calist of the Holy Mitropolitanate of Bucharest and 
Protopsaltis Sárban of the Princely Court, who translated into Romanian not only the 
Anastasimatarion, the Stichirarion, the Cherubic Hymns, all the Communion Hymns, the 
Katavasias and all the Heirmoi, but also most part of the Papadike" (our adapted translation) 
[20, p. IV]. 

In the preface to the same Irmologion (Vienna 1823), Macarie himself said that he had 
translated and adapted many books into our language, also in "the old system". All these 
manuscripts containing Romanian chants in Cucuzelian notation, written or translated by 
Arsenie Cozianul, Protopsaltis Calist, Protopsaltis Sárban, Mihalache Moldovlahul, 
Protosingel Ianuarie and Hieromonk Macarie, are not kept in Romania, but must be sought 
instead in libraries and archives abroad, especially on Mount Athos. 

The Mount Athos monasteries hold the richest collection of manuscripts, of which 
most — a few tens of thousands — are liturgical manuscripts: Octoechos, Menaia, Triodia, 
Pentecostaria, Liturgy Books, Horologia, Euchologia and Byzantine music codices, written by 


the inhabitants of these monasteries or brought there from all over the world. 


2. Mihalache Moldovlahul — biography and activity 


Here is what Anton Pann said about Mihalache Moldovlahul: "...The first translator of 
the Anastasimatarion is Mihalache Moldovlahul, as he himself writes: Romanian 
Anastasimatarion first written now by me, Mihalache Moldovlahul, in 1767" (our adapted 
translation) [22, p. XXIX]. In the same year of 1767, when Constantin Ftori Psaltis 
transcribed the Antologion in Râmnic, abbreviated after Filothei's manuscript, Mihalache 


Moldovlahul or Moldoveanul, a Romanian from Moldavia, skilled in the art of chanting and 


driven by the same patriotic feeling, "created" the Anastasimatarion in Romanian, in 
Bucharest. 

So far, there is little information about Protopsaltis Mihalache. It is known, however, 
that in the second half of the 18" century, when more effective ways of music teaching had 
emerged, a new category of teachers was formed in many major Romanian cities, who were 
attached to different schools and whose job was teaching music. One of them was Mihalache 
Moldovlahul, A Romanian from Moldavia, whose name is recorded in documents and 
manuscripts and who conducted his activity — as we shall see — mostly in Bucharest. 

There are no records as to where and when he studied music. However, we do have a 
few important clues. In the Rom. ms. No. 4013 of the Romanian Academy Library, fol. 5 
(approx. 1860-1870) we read: "Composition written by Kir Mihalache, student of the famous 
Peter Lambadarios, Tone 3" (our adapted translation) [5]. 

The relevant literature indicates four major Greek psaltes of the 18"-19" century by 
the name of Peter, namely: Petru Berechet (1701-1725), Peter the Peloponnesian(1764-1778), 
Petros Vyzantios Protopsaltis of the Great Church of Constantinople, who in 1805 was 
brought to Iasi by Veniamin Costache to teach music, and Petros Efesios (11840), who in 
1816 founded a psaltic music school at St. Nicholas Church of Selari, for the teaching of 
Chrysanthine notation. 

Of these, it was Peter the Peloponnesian Lambadarios that Mihalache was a student of. 
There is no evidence yet to indicate that the Greeks who were looking for a better fate in the 
Romanian Principalities also counted Peter the Peloponnesian Lambadarios among their 
ranks. We do believe, however, that Mihalache travelled to Constantinople and was a student 
of Peter Lambadarios. 

A manuscript from Lacu Hermitage on Mount Athos (that we studied in 1982 and 
marked with No. 12, fol. 27v) contains the following astounding note: "Toată suflarea (All 
Breath), Tone 3, by the Romanian Mihalache, protopsaltis of the Holy Great Church of 
Constantinople" (author's emphasis) (our adapted translation). lerod Isihie P(etrescu) Cárje, 
from Prodromu-Athos wrote the aforementioned manuscript while he was "in Romania at the 
Gorovei Monastery, Dorohoi County, in 1903" [9]. 

There are no records to indicate where Isihie took this information from. While he was 
in the country, he may have come across the manuscript 4013 which at that time was not at 
the Romanian Academy Library, but in Iasi, in Iosif Naniescu's library. Isihie was a direct 
disciple of Monk Nectarie, officially recognized as the best protopsaltis on Mount Athos. 


Being aware of the failed poisoning attempt on his teacher and of how he had imposed 


himself before the Greeks through his musical qualities (as well as of the fact that the 
protopsaltis brought by the Greeks from Constantinople to humiliate Nectarie was none other 
than Lambadarios himself), Isihie (perhaps deliberately) mutilated the above quoted text of 
ms. 4013, eliminating the fragment "student of Peter Lambadarios", to show that a Romanian 
(Mihalache Moldovlahul) was "Protopsaltis of the Great Holy Church of Constantinople". We 
can make, however, the unlikely assumption that in 1778, when Peter the Peloponnesian died, 
his student Mihalache may have taken his place for a short while. 

Nevertheless, the mere fact that he was a student of the greatest protopsaltis of 
Constantinople was of paramount importance for the promotion of Byzantine music in 
Wallachia and Moldavia. Perhaps that was the reason why Prince Mihai Sutu (1784) and 
Nicolae Mavrogheni (1786) were closely concerned with the fate of the "music teacher" 
Mihalache. 

Ever since 1766, Grigore III Ghica, Prince of Moldavia, reformed the Royal School of 
Iasi and turned it into an "Academy for teachings and epistemes". Alexandru Ipsilante 
continued the line of his predecessors, Constantin Mavrocordat and Grigore Ghica, and in 
1776 took up the reorganization of Saint Sava School of Bucharest. Thus, in 1776 "Hrisovul 
obstesc al Scolilor" (Decree for Schools) set forth the following provisions: "For those who 
want to embrace the church as a career, we appoint in /.../ the Holy Metropolitanate, a teacher 
of the sacred theology/.../ and a teacher of music" (our adapted translation), while Prince 
Mihai Sutu, by the decree issued on December 1, 1784 to the school administrators, named 
teacher Mihalache in this capacity [22, p. 57]. 

Prince Mihai Sutu's Decree of December 1, 1784 was addressed to the School 
administrators, informing them that at Saint Sava School he had also appointed a music 
teacher in the person of "Mihalache the singing teacher" (author's emphasis) to teach the 
students "the art of singing". He further said in the same decree: "We command you to look 
into the decree for schools, to see what payment is due to the music teacher, and show us in 
writing what the decree provides, and also arrange for two adjoining rooms to be prepared for 
the said teacher: one for him and one for the apprentices who will come to learn the art of 
singing, which rooms, once ready, You shall hand over to him" (our adapted translation) 
[22, p. 49]. 

Following the sturdy measures taken by Prince Mihai Sutu against the Greek abbots, 
the music class at Saint Sava School was a success and on May 18, 1785 it was decided that 
"Mihalache the music teacher should be paid 15 thalers a month from the money box, in 


addition to the arrangement he has with the Gospod Church" (Princely, author's note). He was 
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to receive this payment not only for the period when he would be at Sf. Sava, but also after he 
would move to the Metochion of the Râmnic Bishopric, "for he must continue to learn the art 
of singing, but with money paid by the school" (our adapted translation) [22, p. 50]. 

Thus, Mihalache Moldoveanul was protopsaltis at the Princely Church, teacher of 
music at Saint Sava School and at the Metochion School of the Râmnic Bishopric, where he 
eventually moved to live. 

At that time in Bucharest there were several churches dedicated to the Holy 40 
Martyrs. I was overwhelmed with joy to find out that the Metochion of the Râmnic Bishopric 
was located in the same place where the Romanian Athenaeum stands today. It is a great 
honour for us to know that in 1786, in the place of the Romanian Athenaeum there was a 
psaltic music school where Mihalache Moldoveanul worked as a teacher. 

Prince Nicolae Mavrogheni — who did not speak Romanian — in his decree of June 21, 
1786 (in Greek and Romanian), commanded the honest and faithful boyars of the Divan to 
pay 100 thalers to Caracas, the local police physician, 25 thalers to Silvestrul, the orphanage 
physician, and the same amount to Constantin, the school physician. "We also command you 
to pay 40 thalers a month to Mihalache the Singing Teacher — to teach the students the 
mysteries of Eastern church music — and 15 thalers a month to three children singers from the 
Metochion of the Râmnic Bishopric" (our adapted translation) [19, p. 53]. 

The last precisely dated information about Mihalache Moldovlahul occurs in the Rom. 
mss. No. 334 and 1919 of the Romanian Academy Library and was written down by 
Hierodeacon Gherasim in 1789 (f.1 and 3v, respectively) where we read: "Dioptra or 
Oglinda/.../ found in the Holy 40 Martyrs Church of Bucharest, Metochion of the Râmnic 
Bishopric, translated into Romania/ ... / at the expense and at the urge of Chir Mihalache the 
teacher / ... / through the efforts and writing of Hierodeacon Gherasim" (our adapted 
translation) [1], [4]. 

There are no records to indicate when Mihalache ended his activity as a Protopsaltis at 
the Princely Church, or that of "music teacher" at Saint Sava School, or at the Holy 40 
Martyrs School. 

There are, however, records dated from the late 18" century, mentioning the Byzantine 
music class held in Bucharest by Protopsaltis Dimcea, whose salary was paid from the 
"community box". Dimcea’s work as teacher at the School of Singing continued until 1810, 
when Metropolitan Veniamin of Moldavia appointed him Protopsaltis at the Iasi Metropolitan 


Cathedral, where he remained until his death. 
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On June 16, 1813, at the intervention of Prince Caragea, the school was refounded in 
two rooms of St. Sava School, with Hieromonk Ghelasie as music teacher, to be closed again 


in August 1814. 


3. The musical output of Mihalache Moldovlahul in musical manuscripts 


Our interest in Mihalache Moldovlahu's musical works began more than three decades 
ago, with the publication of 41 bilingual Romanian manuscripts, eight of which (Nos. VII, 
XVIII, XX, XXI, XXXI, XXXIV, Romanian Academy Library and XV Central University 
Library - laşi) also included songs by Mihalache. Two of the eight manuscripts are Romanian 
identical Anastasimataria, i.e. No. 551, Romanian Academy Library, written in Botoşani in 
1798 by Vasile, the disciple of Mihalache Eftimivici, and No. 578, Romanian Academy 
Library, coming "from C. Munteanu from Fálticeni" and written by an anonymous person 
during the first or second decade of the 19" century. 

In 1999, Alexie Al. Buzera discovered another Romanian Anastasimatarion at the 
Romanian National Library of Bucharest, under No. 4556, retaining three codicological data: 
the year 1827, size-185X129 mm and 186 pages. In 2002, Florin Bucescu thoroughly 
described the manuscript as being an "Octoechos" that included the songs of "Resurrection / 
... / by Protopsaltis Mihail Iftimivici/ ... / transcribed by/ ... / Ps(altis) D(imitrie) K(rucer) 
S(ăpătorul) from the book of the teacher Iachint / ... / in 1827 / ... / at the Holy Monastery 
Dumbrăvele of the Neamţ county" (our adapted translation) [7]. 

In this case, Mihalache Moldoveanu's Anastasimatarion (considered lost) was 
preserved in the three copied manuscripts mentioned above (Rom. mss. No. 551 and 578, 
Romanian Academy Library and ms. No. 4557 Romanian National Library). Considered 
separately, these manuscripts are incomplete (e.g. the manuscript No. 551 begins in the 
middle of tone 4), but taken together, they have enabled us to reconstruct a valuable work 
considered until now irrecoverable. 

In the summer of 1982, during a research project on Mount Athos, I discovered, in the 
library of the Great Lavra, the original copy of Mihalache Moldovlahul's Anastasimatarion. 
This discovery entitled the Composers' Union, led by Vasile Tomescu and Octavian Lazár 
Cosma, to arrange for an extension of my stay in Greece and implicitly on Mount Athos, until 
August 30, 1985. Having discovered the original copy of Mihalache's work at Great Lavra 
and being in possession of the facsimiles, I gave up, out of professional rigor, the transcript 


made after the two copies (551 and 578 R.A.L.), in order to rewrite it after the original copy 
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and hopefully publish it in entirety: facsimiles, transcription and studies. The first volume 
appeared in 2008, including Modes I-IV [17], while the second one was printed three years 
later, including Modes V-VIII [18]. 

Registered under Z-26, the Anastasimatarion is in 21X12 cm format and has 302 
folios [8]. The importance of this Anastasimatarion for the Romanian musicology is 
overwhelming for many reasons. First, because it is the most complete Anastasimatarion we 
have, in Cucuzelian and Chrysanthine notation. Some examples are eloquent in this respect: 
The 3", 6" and 8" odes of the Canon of the Resurrection of each tone are notated with 
musical neumes, while the 9" ode and the megalynaria for each tone (with the six verses) are 
notated with notes. In Hvalite (Every Breath) psalms 148 and 150 and the verses are put 
entirely to notes for each of the eight tones — a unique case in the entire Greek and Romanian 
psaltic literature of the 18*-20* centuries; psalms 102 and 145 of the Obedniţă (Typica) are 


entirely on notes etc. 


4. Conclusions 


With Mihalache Moldovlahul began the second phase of this first stage of the 
Romanianization of chants. In his case, we no longer speak of a mere replacement of the 
Greek words with Romanian ones under psaltic notes, or of a simple adaptation of the text to 
music, or of the music to the text, as we did before, when the changes in music were 
unessential in most of the cases. We speak, instead, of a melodic line that the author processed 
and adapted to the Romanian text, while retaining the scale, cadences and style. 

Mihalache abandoned the typical Greek prosody and adapted the melody to the 
prosody of the Romanian language, thus changing the melodic profile. Thus, Mihalache did 
not just translate, process and adapt the melodic line; he did preserve the scale, cadences and 
style, but he created his own melodic line. 

This period coincides with the final triumph of the Romanian language in church, 
because the last books that had remained unprinted — the 12 Menaia after which singers sang 
on the kliros — were now printed in Râmnic, six by Bishop Chesarie between 1776 and 1779, 
and six by Bishop Filaret in 1780. 

Besides the Anastasimatarion, Mihalache wrote many other songs in Romanian and 
Greek, which will be included in Volume III (XII C of the Collection Izvoare ale Muzicii 


Románesti). 
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The entire 18" century was a period of acute struggle for "the process of 
Romanianization" in general, and of the chants in particular. Bráncoveanu "wanted the 
Romanian language to prevail in the Church services (...) and in the kliros singing (...) to the 
delight of the believers’ souls" (our adapted translation) and his desire was fulfilled also 
through Filothei sin Agăi Jipei's masterpiece — "Psaltichia rumáneascá". 

Then, in consonance with the aspirations of the entire people, Mihalache Moldovlahul 
carved his name deep in the history of his country with his Anastasimatarion and his other 30 


chants. 
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